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G ppendix

Notes on the Illustrations

PAGE DATED AUGUST 23, 1764, IN THE JOURNAL OF THE SOUTH
CAROLINA COMMONS HOUSE OF ASSEMBLY (endpapers).

Judging from the aggressive and provocative nature of the committee’s reply,
the Answer to Council appears to have been written by Christopher Gadsden
who was named among those to act in rebuttal. Others were the Messrs. Thomas
Bee, Gabriel Manigault, John Rutledge and William Henry Drayton.

The Answer refutes the right of Council to amend the Tax Bill to add
j£7,000 currency, or two years' salary, for the unpopular chief executive, Thomas
Boone, whom the Commons had petitioned for removal. Boone had returned
home May 14, 1764, virtually driven from office in South Carolina; and
Lieutenant Governor William Bull had summoned the Assembly to meet as the
summer was nearing its end.

Council’s attempt to amend the Money Bill was responsible for the message
issuing from the Committee which stated: “The Sum Annually inserted in the
Schedule for the Governor, is not a Salary—but a Gratuity from the People;
which it would be stupid in them to bestow upon a Governor, who has en-
deavoured to deprive them, of what ought to be valued by every Englishman
[their rights], more than even life itself.”

CHRISTOPHER GADSDEN AS A YOUNG MAN (frontispiece).

Controversy over this portrait has arisen. From the collection of George D.
Shore, Sumter, South Carolina, the painting of Gadsden is attributed to Sir
Joshua Reynolds, and in the opinion of art experts in the South, it can be
none other than a Reynolds portrait. The Frick Art Reference Library of
New York lists the portrait among the works of Jeremiah Theus, colonial
artist of Charles Town;l Margaret Middleton, author of Jeremiah Theus,
Colonial Artist of Charles Town, disputes the attribution.

1 better to editor, JuI¥N_27! 1966, from Mrs. Henry W. Howell, Jr., who stated: “Mr.
Lawrence Park and Mr. William Sawitzky, both authorities in the field of colonial portrai-
ture, considered the portrait [Gadsden] to be the work of Jeremiah Theus.* But Mrs.
Middleton, author of Jeremiah Theus,” (Columbia: University of South Carolina Press,
1953), p. 132, states: “The compiler has seen only a photograph of this portrait of the
Revolutionary patriot and regrets that she has been unable to locate the original. The photo-
%Faph is used as one of several photographs making up the frontispiece of John J. Dargan’s

istory of South Carolina [School History of South Carolina. Columbia: The State Com-
panyg published in 1906. Efforts to locate this portrait have not been successful. It is
possi le that it is a miniature.**
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